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Biography

Born: Los Angeles, California, 1965 
Computer Arts Institute, San Francisco, 1989 
B.A., Center for Interdisciplinary Programs, San Francisco State University, 1988 
Suite 3D - Center for Computer Art, San Francisco, 1987-88 
San Luis Obispo Polytechnic, 1983-85 
Lives and works in San Francisco, CA

Solo Exhibitions

2004	 Ronald Feldman Fine Arts, New York, NY, Constructed Photographs,  
	 March 20 – April 17.

2000	 Rudolf Mangisch Gallery, Zurich, Switzerland, Keith Cottingham,  
	 April 28 – May 28.

	 Espace d’Art –Yvonamor Palix, Paris, France, Keith Cottingham.

1999	 Kunsthalle Krems, Krems, Austria, Tomorrow Forever, Photography as Decay,| 
	 March 20 – May 16.

	 Ronald Feldman Fine Arts, New York, NY, Keith Cottingham,  
	 February 27 – April 3.

1998	 Christopher Grimes Gallery, Santa Monica, CA, Keith Cottingham,  
	 March 14 – April 11.

1994	 Christopher Grimes Gallery, Santa Monica, CA, Keith Cottingham, 
	 March 25 – April 23.

1992	 Gallery LaGreca, San Francisco, CA, Fictitious Self-Portraits, 
	 August 6 – September 13.

1988	 Artist Television Access, San Francisco, CA, The Self and it’s Other; the  
	 Beautiful; the Erotic; the Artificial.

Group Exhibitions

2004	 Fundación Telefónica, Madrid, Spain, Monstruos, fantasmas y alienígenas, 
	 November 10, 2004 – January 9, 2005. (catalogue)

	 The Berry Center Art Galleries, Ramapo College, Mahwah, NJ, Photography 
	 Reborn, November 17 – December 10.

	 Hayward Gallery, London, England, About Face: Photography and the Death  
	 of the Portrait, June 24 – September 5. (catalogue)

	 Stadtische Museen Heilbronn, Germany, Exposed: The Nude in 20th Century 
	 Photography, April 24 – July 4.
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	 Zeaman, John. “What you see is not necessarily what you get.” The Record, 
	 Sunday, November 28, 2004, p. E-8.

2003	 JG Contemporary, New York, NY, Nature Photography, July 11 – August 7.

	 Ronald Feldman Fine Arts, New York, NY, Ameri©an Dre@m,  
	 February 22 – April 5. (catalogue)

2002	 Regina Gouger Miller Gallery, Carnegie Mellon University, Purnell Center for 
	 the Arts, Pittsburgh, PA, Paradise Now: Picturing the Genetic Revolution, 
	 August 15 – December 30, and travel to Newcomb Gallery of Art, Tulane 
	 University, Woldenberg Art Center, New Orleans, LA, February 15 – June 15, 
	 2003; Art Center College of Design, Pasadena, CA, July 26 – September 28, 
	 2003; Center for Art and Visual Culture, University of Maryland, January  
	 15 – March 15, 2004.

2001	 Guild Hall of East Hampton, East Hampton, NY, The Reality- Effect:  
	 Portraiture and the Figure in Contemporary Photography, August  
	 10 – October 7. (catalogue)

	 Rockford Art Museum, Rockford, IL, Lifelike, May 11 – July 22.

	 New Jersey Center for Visual Arts, Summit, NJ, Identities: Contemporary  
	 Portraiture, March 25 – May 20. (catalogue)

2000	 Plaza Gallery, Lowenstein Hall at Lincoln Center, Fordam University,  
	 New York, NY, Somewhat Corrupt=

	 Computer Art Show, December 7 – January 31, 2001.

	 Arken Museum for Moderne Kunst, Ishøj, Denmark, Body & Existence / Krop 
	 & Eksistens, September 15 – January 15, 2001.

	 Exit Art, New York, NY, Paradise Now: Picturing the Genetic Revolution,  
	 September 9- October 28, and travel to: The Tang Teaching Museum and Art 
	 Gallery at Skidmore College, Saratoga Springs, NY, September 15 – January 6, 
	 2002. (catalogue)

	 Castle Gallery, College of New Rochelle, New Rochelle, NY, ID/Y2K: Identity at 
	 the Millennium, January 30 – March 24.

	 Los Angeles County Museum of Art, Los Angeles, CA, Ghost in the Shell:  
	 Photography and the Human Soul, 1850-2000.

	 SF Cameraworks, Rosenberg Gallery at Goucher College, San Francisco, CA, 
	 Portrait/Identity Show.

1999	 Yerba Buena Center, San Francisco, CA, Bay Area Now, November 20-February 
	 13, 2000. (catalogue)

	 S.F. Camerawork, San Francisco, CA, Rattling the Frame: The Photographic 
	 Space 1974-1999, October 15 – November 20.



Keith Cottingham

Ronald Feldman Fine Arts    212 226 3232    www.feldmangallery.com                Sales Inquiries    marco@feldmangallery.com                 Keith Cottingham    k@kcott.com

	 Neue Galerie Graz, Austria, The Anagrammatical Body: The Body and its  
	 Media Construction, October 9, 1999 – February 29, 2000, and travel to: ZKM 
	 – Center for Art and Media Technology, Karlsruhe, Germany, April 7 – June 18, 
	 2000. (catalogue)

	 Kunst Halle Krems, Krems-Stein, Austria, Tomorrow For Ever: Photographie 
	 Als Ruine, March 20 – May 16, 1999.

1998	 Huntington Beach Art Center, Huntington Beach, CA, The Unreal Person: 
	 Portraiture in the Digital Age, April 26 – June 14. (catalogue)

	 Anderson Gallery, School of the Arts, Virginia Commonwealth University, 
	 Richmond, VA, Presumed Innocence, January 17 – March 1, 1998, and travel 
	 to: Contemporary Arts Center, Cincinnati, OH, April 4 – June 14, 1998.

1997	 Milwaukee Art Museum, Milwaukee, WI, Identity Crisis: Self-Portraiture at  
	 the End of the Century.

	 Siemans AG, Munich, Germany, Photography After Photography.

1996	 Arles, France, Rencontres Internationales de la Photographie.

	 Basel, Espace d’Art, Yvonamor Palix, Paris, Art 21.

	 Cartier Foundation, Paris, France, Double Vie, Double Vue.

	 Los Angeles County Museum of Art, Los Angeles, CA, Hidden in Plain Sight.

	 Madrid, Espace d’Art, Yvonamor Palix, Paris, France, ARCO 96.

	 Renaissance Society at the University of Chicago, Chicago, IL, identity/desire, 
	 February 26 – May 3.

	 Rotterdam, Espace d’Art, Yvonamor Palix, Paris, France, Paradox.

	 San Jose Museum of Art, San Jose, CA, Pixel Perfect: Digital Photography in 
	 the Bay Area.

	 Washington Center for Photography, Washington, DC, trace, January 19 – 
	 February 29, 1996.

	 The Renaissance Society at the University of Chicago, Chicago, IL, Persona; 
	 and travels to: Kunsthalle Basel, Switzerland.

1995	 Lehman College Art Gallery, Bronx, NY, Fact Fiction and Truth: Contemporary 
	 Portraits, September 19 –December 16.

	 University Art Musuem, University of California at Berkeley, CA, We Look  
	 and See.

	 Espace d’ Art - Yvonamor Palix, Paris, France, In Corpus Machina, June 1 – 
	 July 28.
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	 TBA Exhibition Space, Chicago, IL, Youth Culture Killed My Dog (But I Don’t 
	 Really Mind), April 8 – May 20. (catologue).

	 Madrid, Espace d’Art, Yvonamor Palix, Paris, France, ARCO 95.

	 Aktionsforum Praterinsel, Munich, Germany, Fotografie nach der Fotografie, 
	 organized by Stadtische Galerie Erlangen amd Siemens Kultur Programm, 
	 Siemens AG, Munich, Germany, and travel to: Kunsthalle Krems, February 17 
	 – March 24; Stadtische Galerie Erlangen, April 2 – May 12; Brandenburgische 
	 Kunstsammulungen Cottbus, May 28 – July 14; Museet for Fotokunst, Brandts

	 Klaedefabrik, Odense, Denmark, August 10 – September 22; Fotomuseum, 
	 Winterhur, November 10 – January 7, 1997. (catalogue)

1994	 Ansel Adams Center of Photography, San Francisco, CA, Second Nature,  
	 December 8 – January 8, 1995.

	 TARt Foundation, Technical University of Twente, Holland, Archpolis, 
	 November 24 – December 11.

	 List Visual Arts Center, Massachusetts Institute of Technology, Cambridge, 
	 MA, The Ghost in the Machine, October 8 – December 18. (catalogue)

	 Espace Tour Eiffel Paris, Paris, France, FIAC 94, October 8 – October 16.

	 Landes Galerie, Linz, Austria, 15 Years of Ars Electronica, June 10. (catalogue)

	 Los Angeles County Museum of Art, Los Angeles, CA, New Acquisitions/New 
	 Work/New Directions #2: Photography from the Collection, April 28 – July 10.

	 Seafirst Gallery, Seattle, WA, Stealth: The Fine Art of Making Things Invisible, 
	 January 21 – March 11.

	 Espace d’Art Yvonamor Palix, Paris, France, Le Mois de la Photo.

1993	 Ronald Feldman Fine Arts, New York, NY, UNTITLED (14), November 13 – 
	 December 23.

	 Christopher Grimes Gallery, Santa Monica, CA, Mr. Serling’s Neighborhood, 
	 July 10 – September 4.

	 Rena Bransten Gallery, San Francisco, CA, Gesture and Nuance: the  
	 Photographic Portrait, June 17 – July 17.

	 Intersection Gallery, San Francisco, CA, New Works in Photography, 
	 December 12 – January 15, 1993.

1991	 Fillmore Center Arts Intervention, San Francisco, CA, Anonymous Portraits.

1989	 Eye Gallery, San Francisco, CA, New Directions in Photography.

1988	 The Lab, San Francisco, CA, Benefit for the Lab.

	 San Francisco State University, San Francisco, CA, Symposium on Virtual 
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	 Space, (live slow scan video hook-up with Toronto, Canada, Los Angeles, CA 
	 and San Francisco, CA).
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