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CYPRES and the Ecole o'Art of
Aix-en-Provence, in association
with An-E1 and the Observatoine
i Flmage, recontly hosted several
avents around the theme of At/
Phatography/DigitalTechnology.
Digital Photography, an exhibition
organized by Ar-EY, allowed Aix
inhabitams to discover works of
the four Americans (Paul Berger,
Carol Flax, Esther Parada and the
duo namaed Manual) that were late-
Iy sheweeny in Paris. The Observatoire
e Vimage presented a selection of
Seb Janmiak's disturbingly piece-
meal urban landscapes, A work-
shop led by Alain Bultard, lecturer
at the Aix arts school, focusced on
photography and digital pictunes;
Paul Berger, from the University of
Washington, held a workshop deal-
ing with digital processing of pho-
tographs, A symposium joinly or-
ganized by CYPRES and the
Observatgire de Ulmage ook place
on 11 and 12 March,

The speakers commaented on
the phatographic and digital indus-
tries, visual perceplion, history of
photography, and the epistemolog-
ical and aesthetic stakes of new
image technologies. Several pivo-
tal questions were debated: does
the onset of digital technigues
mutan the end of chemical supporns
in photography? Is the integrity of
thi photographic nogative, time's

latent but obdurate inscription,
something woe must sacrifice on
the altar of digital civilization? How
do new image technologies break
traditional means of reprasentas
tion? Despite their being intrinsical-
by and infinitely open (0 manipala.
tion, thus to mistrust, do digital
images deserve an aura of respec-
tability as proof that “that-has-
been-imagined”?

The symposium arganizers
comvensd a wide array of speakors
to provide a greater number of
approaches (0 such questions,
According 1o historian Michel
Frizot operation of any camera,
aralog or digital, depends on light
caplure, even if this is infinitesimal-
Iy briel. Indeed, “pose™ time has
been steadily and substantially cut
down throughout the evolution of
photography. Historical perspec.
tiva also shows that somelimes
pierverse affects of economic and
regulatory Struclunes are nothing
new: before decrying industrial
superpower contrel in the elabora-
tion of o new visual culture, we
should remember that the daguer-
reolype’s viclory over the calolype
was maraly due to procedural dif-
ferences a1 the patent office level,
By underestimating the complexity
of the history of photography, we
will invariably misjudge the impact
of nascent visual technologies. For
example, traditional photography
is often wrongly viewed as a
guarantor of a hi-unique correla-
ton botwean o shot and its print,
whareas the suparimposition of
negatives by masking has long
hoon vsed to produce "impos-
sible,” albait analog, pictures,

The confrontation of varicd
vicwpains highlighted the dangers
of everpalarized reasoning. Digital
encoding is an extracrdinary
means for obtaining ad libitum
reformulations of visual inferma-
tion, By sheer opposition, this dia-
bolic technology sceoms 10 hawve
hastenod canonization of the ana-
logy irmage, which has consequently
bacome somathing of a cult ohject.
Irrespective of the fact that wpright-
ness of the analogous trace is illu-
sory, such Manichean reasoning
tends to obscure more wrgent
issues. If “the strangor only soes
what he knows” [proverh gquoted
by Jacques Clayssen), what impor-
tance should b ascribad 10 the cul-
tural grid whercby we decode
visual data? How does the specta-
tor make up for the "shortcorming
in memory” which, according to
Bernard Stiegler, is inscribed
within cach image, as within all
products of discretization {the
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major steps in discretiration being
the discovery of writing, of analo-
gous images and of digital lan-
guagel? Victor Burgin sots the
“analog-digintal® debate in the
framewaork of categorial shifts ovi
dent throughout the media, nota-
by wia such new hybrid, pseudo-
verist genres as “informercials,”
nfotainment” and “reality shows.™
A similar confusion of boundaries
separating dreams from reality is
seen in the ideal woman's portrait
recently instated on the cover of
Tinre. Her ethnic origing scrupu-
lously engineared by digital euge-
nics, this creature is the result of
pura binary coupling. Like Michael
Morley's photarealist paintings, the
Time heroine remains adamantly

lifeless, thereby contrasting starkhy
with Keith Cottingham’s disturbing
Fictitionss Sell-Portrails,

Uniting philosophical concep-
tualization and the pragmatic dis-
course of image-makars in a single
arend is a challenge, Although the
trangition form retinal cones to
maental pictures amd cons was at
times rather abrupt al Aix, only
exploration of this kind can provide
a glimpse of potential lines of re-
search on unmapped terrain. By
way of an impromptu conclusion,
Hubartus von Amelunxen spoke of
the fantomatic aspect of images
entrenched in artifice, those strange
visual worlds in which “absence
cats away prosence,” Lot the feast
hargin.
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